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<234>\WOLFGANG HAGEN

"Germany, It's All Over"
A true little story of German rock

Unlike Dylan or Country Joe in the States, the German "protest move- -
ment" brought forth no singer, let aone a rock band. The German SDS* was
unmusical; and the godfathers of its ideology, the critical theorists Adorno,
Horkheimer and Marcuse were enraged by "jazz" and even more by "pop."
The revolt had no singers, but of course songs and chants (mostly from the
20's); and, like rock, a huge lack of tradition.

Everything €lse was ‘autochorie’: self-growth. The short life of the Ger-
man rockbands began: the Rattles (1961-1967); Amon Diiiil (1967-1971); City
Preachers (1965-1969); Frumpy (1969-1972); Atlantis (1972-1976); Birth Con-
trol (1968-7); Can (1968-1); Kraan (1971-7); Kin Ping Meh (1971-1976); Randy
Pie (1972-1977); Scorpions (1965-...), etc. This is my small selection of
“Krautrock” until 1976. Let's forget the revolt of 67-71; its actors have |ooked
in vain for its historical roots in the subsequent years. In multiple costumes
(anarchistic, syndicalistic, “ratekommunistisch,” Stalinistic, Trotskyistic, etc.)
it repeated and re-staged in only five years hdf of a century of history of the

Wolfgang Hagen is the ultimate disc jockey and music critic for Radio Free Berlin.

Crazy or Anti?

Among the mosl interesiing chamcters of ihe early Ascona scane I3 e
peychlairist snd paychoanalyst Othe Gross,

Ax sarly ns 1508 Fraud ralarrad him to hiz colleagus C.G. Jung lor an oplum and co-
camg wiharawal cury st BEurgbalali. The anadydis with Jung wes very intansive, with ses-
fions of up to bwenly-fows hours. Aflar twa wanks, Dtto flad from Jung, who cartliled him
as sutlering from dement/s prascoy. Frsgd sanounced ikumphantly 10 Jung: “tindend 1o
appoint you ta conlinus and linish vy work; you are to spply to psychroses what | have
bogun wilh neurosea.”

Hio's lathwr, Ihe famous Graz codmivologisl O Harns Geoss, a3 weoll as hic
paychoanulyict solliaguex declared him arary. The masane ara 46 loo sppareni. Dr. Hans
Qross Nied [0 ke paychwranalysis o prove why chimvals, vegabonds, mvolutionaies.,
aretd homosexuats shaidd be daporied. Always an the movs, living in opsn reationships,
canaumingg all kinds of drugs, his son, on the other hard, mads it ¢lear thal he wanlad ko
*lurn paopls into soxual Immaralizis."” In his writings, Do kept sxpounding antipatriar-
chal srgumants, gquastioning ihe docterpatient selationship in snalysls, rejacilng
translorenced. Sur enough, thic kind of peychoanaiyslx and snlipeychiairy did not



<235>Workers' Movement. That found itsend in the dead of Stammheim* and the
dead of the RA.F.*

Rock found a market in Germany due to the cultural gap left by Fascism.
Everything which the masses liked until 1945 was a remnant of the decimated
German “Schlager” of the 20's, as well as songs about soldiers and love songs.
The delayed influence of rock after 1955 was a welcome "import" as was Big
Band Jazz till 1955 which now as before dominates the musical programs of the
broadcasting systems. To the present day only German rock must forego
every officid institutional support (which is perhaps for the best anyway) that
is obtained plentifully and overplentifully by all other segments of the popular
entertainment genres.

The secret of German rock (if there is one) lies on this intricate economic
basis. Now as before sales figures make the "Schlager." Rock culture in Ger-
many is a hybrid between a folk culture seeking social recognition/support
and a matter of callous business. What's called "Deutsche Innerlichkeit” (Ger-
man inwardness) is a by-product of this hybrid.

Curiously, the firg groups to become popular in Germany were the ones
which refused to enter the market at first and succeeded then as re-imports
from other markets. Kraftwerkwas discovered in 1975 in America. Tangerine
Dream in England in 1974. Both groups are the innocent children of
Mr. Moog; the lack of atradition of rock was downright elementary for them.
Their teachers are Cage, Kagel and the "classical" experimentalists of the 60's
including in the case of Kraftwerk the Futurists of 1913: minimalists and
deconstructors of serial order on both sides of tonality. The titles of the first
Kraftwerk tracks already gave evidence of this elementary impact: "Strom"

anesphure Froud snd Jung, who wers ailempling 1o esiablish paychoanalyals
academically. Gross cama to Ascona aarly and refumed to it agein and agkin,
satablishing contacts with Muhcam, Frisdoebarg, Max Wobes, the Richiholen sistars, and
through them wilh [LH. Lawrancs.

in 1909 1he police atarted preliminary proceedings against Odio for ihe death of an
anarchist woman, “Lotte.” It tumed oul that Lotis Hailamer, & codounder of Monie
Verlta, had committed suicida uaing mophing sha bad gotten Bam CHo. In 1911 anothar
fuitids vetcurmad in A=cona in which Grose saamed Involesd: a young anerchist wamen,
& paimier, had \aken B cocaine overdose, Arrest wamrants wera isswed for him in Gamany
and Swilzeriand. Eventually, al the reguast of his father, procesdings againgt him wens
stopped. (n the foMowng years, Otie lived in Vienna, Florence, and s Barlin, whers he
collaboraled with Franz Jung and the Aklion group.? Aeturndng 1o Bordin in 1843, he wag
arrasied a5 an “anarchist of undound mind,” daporied o Awstra, pud In an Insans
asylum snd decianed incompelsnl. His {aibver had supplied the sapert opinlon nesded
kar the commiiment. A preas campaign In which Frenz Junp, Blaise Cendrars, Erich
Milksam and othars took part loreed his release after a year's cunfinement.

Starting in 1933 coe of Qita's ifsnds, Olge Froha- Keplaym, ran tha Eranos Girgla in
Ascons, 4 round lable which trisd 1o overcoms the East-Wedl, spirii-nalure, scianca-




<236>(electric current), “Spule” (redl), "Megahertz," “Tanzmusik” (dance music),
“Heimatkldnge” (sounds from the homelands), “Ruck/Zuck” (their first big hit
and an idiomatic expression for a quick move). Later they recall more object-
like myths: “Autobahn,” "Radio," “Roboter,” "Trans-Europe Express," "Com-
puter World." Unlike Tangerine Dream, who never outgrew their psychedelic
sound-painting (and today enjoy a cold glory like that of officid jazz), Kraft-
werkwrites texts. Short, minimalist texts, like the elements of their music. But
they were and are German.

With this another sore point of “Deutsch-Rock” comes up: can one sing in
German? The unanimous answer from the German rock crowd: no, except,
perhaps, for Udo Lindenberg (a quarter talent, a coarse German version of
Tom Waits, singing in the lingo of the Hamburg youth "scene" accompanied
by the best German R&B musicians). Slang is unusual in Germany, since
amost al milieus have been destroyed by fascism and war. Hardly a city is
really older than 36 years. Young people may speak in dialects, but not in the
lingo of a milieu.

Some say German can't be sung because there are too many unsingable
consonants and unmelodious vowels. The whole dispute has been going on for
twenty years. The very true rock fan in Germany speaks perfect English, reads
English or American rock-magazines and fanzines, bids at auctions from
Dallas to Brighton, collects transnationally and is the alphalink in a
ponderous multiplying chain of a dogma: rock'n & roll is English, Americans
and whoever is ‘really into it would rather be "there" right now than here. To
this day, rock'n roll isfor many German musicians the music of the Allies and
so the feding towards English music on German soil is one of resistance.

myth antaganiams_ Asatings deall with Yopa and Maditalion, redemgion and mabirth,
symbolisen of light and mystaries, o “ib Great Mother — the Archetyps o1 the Greal
Famining.” Ameng thase who atlended were Xarl Keranyl, Mircea Eliade, Gershom
Scholem, Marlin Buber, and Adolf Porimann.® The eailems parties wara hasded by, of all
poapha, O.6, Jung.

“Maxt (o Caprl and Tacemine In lhaly, Ascona has becoma o place far the
redscoverad culls of the Young Man, of the Woman and Graat Boihar, of the Wise Old
Mwan, of Elements and Consisilations; i1 has bacoms a focus for the prajections and
deses of Nordic peoples™ (Szeamanny.

This fingks it anchivagionic aupressian in idess of libersled llving space. 1haosophic
building projects, nalure-heabing Facilitivs, lighl-and-air huts, salar villes, and smals
designs. Fidus* wantad 10 buikt For the Monte Yeritans a “Tampla of 1he Earih" whoae
mirdel can ba seen in the sxhibition. The Baltic nogleman Eliear von Kupler actually bulil
near Ascona hiz Templs of Clarity, called Sanctuarium Anis Elixssion, which he
gedicated 1o his hermaphroditic idaals. Even more beawliful is his cyclorama, “Rancs of
the Blesl,” with & muMituds of iranessxual saints in Arcadisn resima.

Whiat with &0 ouch Trea love, stternativa iifastyls, madiiation, anlipaychiairy, and
Esoierica, iha chic of wealth and iha goden arisiocracy were bound 1o gl curious. In



<237>Resistancein one'sown country agai nst the dominating order with the help of
foreign subculture: for the majority of German musicians, that's the keynote
for their music. The danger is that this feding of resistance remains mere
legitimation instead of providing the basis for a real subculture.

Mountains Explode

Thus far to 1976; a year — better two short summers — which enforced a
long hoped-for change in Rock-history similar only to the R&B explosion of
Black America in the 40's, the turn to Rock 'n' Roll of White America in the
50's, and the English R&B Reviva of the 60's. The Punk Revolution was
vigorous enough to hop relatively quickly over to the continent. Its maxims
were refusa of any alienating professionalism; restoration of direct contact
between public and musician; understanding at a glance; bodily extasis instead
of ritua identification; accusations instead of introverted protest; alcohol in-
stead of drugs.

As hard as steel. | am strong. | love metal. Aluminum. Brass. Lead.

(Radierer, a Limburg group — from the so-called “Non Dom
Casette”)

Many German underground groups have recently released songs of LP-
length, although on cassettes. Their music thus bypasses the commercial
market. Cassettes tend to be closed systems and forego the logic of hits.
Whoever hears it and buys it enters, as it were, an imaginary membership.
Hence the freedom and relish to experiment, the impartiality and intensity of
most cassette productions. Cassettes enforce their own temporality, be it con-

1823 Max Emden, ownar of & Hamburg deparimen stors, beughi the Brissago islsnds,
song with thair bovankcsl gandan, inom Earoness Anionleiia von Saint-Lager, who, says
Richard Ellman, “had buried sevan husbands willvoul & tesr™ balors she Invlind Jarvee
Joycs to tha iglands and insplrad tha Siran and Cires apisades of ysses. (She sveniual
Iy diad In the pacriouss in 1943.) Masnwhile, rich Max had nakad beayties hap and skip
arpund — for “Illa oo Is an art™ — in the Island garden. The senilosium clossd. Artists
wark squathing in the Semwamis Hodsl, bullt in 1510, The tarmin was for sale, The
Kalser's bankar, Edvard Freibor von dor Heydt, without much covemony, bought the an-
tiré Monie Yerlia, acrass tha water from the slands, which long cince had basn lefi by
the lifestyle ratormers. He buill thars & S Wxe hotel n Bauvhaes siyie.

A Patchwork of Minorities

Thare iz nothing t0 undarstand abous this dunghlll, thls mountsin of 1ruth; nalther
didactics nor structure of meanéng; at bast, ihoro i planty that can spur the Imegination.
Ascona has shown how revolullonades, crazies, hppivs, psychoanalyste, ivesaphisis,
and anliaia can “become parts ard whealwarks of asch ather.”™

Everywharm in thiz sxhibdilon we mesl unpleasant cormpany: next 1o the anarchial
the raligious fraak, meak 10 1be revalutionany The petly-bourgsals gome wild, nexl (o the




<240>centrated or empty asabarebackground. Onecan switchit off, but not, like
the needle on horizontal vinyl, simply lift it up.
We're a happy family. We don't talk about feelings. Incest. I love
my mother. Incest. I love my mother. Incest. I make it with my
mother. Incest. | murder my father. Incest. With my little sister.
With my big sister. Incest.
(Radierer, “Nom Dom Cassette")

“Herdentum” (herd-being) and individuality. That is the theme. What the
herd ought to be it did not and does not know. The herd has no consciousness
of itsdf. Its characteristics hide themselves in exteriorities; uniformity and
fashions; in changing herd tastes and its edges; the “Angesagte” (what's "in")
and the “Daneben” (“out-of-it”).

Herds fed themselves driven like nomads. They are anti-State and anti-
institutional. They renounce the ciphers of educated language and high
culture; they develop political experiences on a non-conceptual level, which
can seldom be turned into political solidarity. Therefore "punks' and "skins"
and al other "tribes" of the underground are not part of the militant sections
of the current "alternative" and "squatter" movements.

Herds are nomadic and parasitic. They take what they can get.
Mooching. Borrowing money.

I and you. We should be. I and he. Like the fire department.
We and You. How do you do. Everybody does it with everybody.
All fuck each other. Everybody'sin it. AH screw each other. No one
excepted. Every one will get it. No one is left out. Each gets his
desserts. Everyone is next.

Charlotte

Sliting at 2 tatile in 2 ropm al & lactory, Charlolte is drinking, nating, snd conversing
willh th pesaphe arpund ber, & sty 15 going an, Gharothe is the anly ekderdy genikeman
und wa raallze Immadiately who ahw is.

Sanunliy plays tha dominent mbe in Charketia’s lite, She i recepiive ta all forms ot
sexunilty, but the hotoroeasual sida cloary pradominates In her dally s

Charioths: THE, cunt, pashobs, | teally scrawesd bar with mareslous depravily. Bul whan |
wiir woman's choibok, I'm anoiber parsan; | don™ [0k sl women By mons; ¢aX is in the
background. You must aes my culilis snd Iourisen wigs. | really have nice things, ) really
do. | don’l undarstand hiw women can wear panin, iU's swful. Nething is nlcar than be-
g & wormen, reaby, 'momuch mors Tamliiac snd comiortable with Fspabe snalomy. Pve
ahways had & lvmining body.

Charto11s hides her women's clothes bn the cellar, geis dmxsed down Lhars oF puls
thaen in plasthc bage and takeas thesn with hes. Sha's Ived In hee bullding for Twanty



Everything vibrateswithout emotion.
(“Alle sind mal dran” [Everyone will get it) — Tumorboys)

Observations. Berlin at the Yorkbriicken.! There, where the “Blocksberg”
woman's bar once stood, now one finds another bar: RISIKO. The large win-
dow pane is covered by a sheetmetal full of holes; the exterior white-washed.
The firg impression: an artificial garbage-heap. Squeezing scrawny sounds
from two boxes on the ceiling. Graffiti al over the wall. Diving from the
clouds. A poster from a punk festiva in the Ruhr. Comments scrawled near-
by. Corrosive junk. Written over the doorway: Men also bleed.

Some people find themselves at home here. They hang around. Short
haircuts, spiky and dyed, adventurous, decked-up jackets, faded trousers,
worn shoes. Black red glitter shocking leather velvet linen brocade rubber.
“Dazzling,” less for shock than for difference, among each other (and, natural-
ly, against al outsiders), and to break up the daily monotony. The gear one
wears, and not the position of the sun functions as calendar here.

I'm afraid. I'm afraid. Of life. I'm afraid. I'm full of dread.

("I'm afraid," WC = Westdeutsche Christen)

The john, anxiety and blood. The pissoir in this joint is, at firg sight,
frightening. Here somebody has so splattered the urinal with deceitfully real
theater-blood, from here on down to the bottom, that it looks just like some-
one had dlashed an artery in his thigh. Good precaution. On the wall: New:
Deadly Doris (a Dada/Underground group hereabouts) now also
pseudomusical. An implicit quotation of the sex ads in the big tabloids: New:
Thai model, 18, now also dominatrix. Dominating, jerked off, and many times
a recurrent theme in graffiti — anxiety. Not anxiety towards, but anxiety as.

yaare. Tha neighbors krow sha 13 a Iransvestita. She hae no inhibiions. Peopie tall her,
“You look your besi in dreg, swestis.” Charkotie ofisn visits sex Ilim cluba, Brothals, and
bars. Everyone likas hor. She uses her homosaxoal slde o sam money,

A Dialogue with Charlotte

€: | waa flHson when | was nitisled. Wo alrasdy focked sach other in the schop™s ol
Jusl the way they do 10day, When | wes aiddesn, | wors women's cloihng for the 1esd
fim. 'We did bhal just smong curselves in homosexusl bars. After 1922, the Spruce, an
alhdatic and nudlet <lub, waes founded. | jolred Then and was o member untid Hitlar came
1o powss. Than sverylhing was disbandgd.

4: During thoxs yaara, did you fuck boys and gira?
Cr Ol conwse. One ather 1 othas.
s DId you biewe any difliculiles In thome days?

€:Ha, of coures wol. Even bafara Thon, atler Woakd 'War |, ithere wars communes whars
liva or xix couples lived iopalher. | mat my tiesl wife in Badin in & woman's bar fre-
quanisd only by women. | med her there with a girlirland,

28
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<242>Anxiety as, to quote Nietzsche, "cement” of the"monstrousinstinctive con-
spiracy of the herd. . .against everything that is shepherd, carnivore, hermit,
and Caesar, in favor of the preservation and nurture of everything weak, op-
pressed, badly turned out, mediocre, haf-miscarried, like a dave revolt drawn
out, firg secretly, then always more self-consciously, against every kind of
master. . ."” (Nietzsche, Fall 1885)

I' want to die so no on€lll hear me. A little blood in my mouth. A

Black spot on my skin, | breathe deeply and then sound hollow.

Carbolic acid smell doesn't bother me; my head was empty

anyhow. I'm lying still warm under the white sheet.

Someone cuts my toes off, my whole length won't fit in the grave.

The whole time I'm astonished by some guy sitting on the pinball
machine, legs drawn up to his chest, motionless staring at the wall. His wide,
thick jacket of heavy black rubber buttoned up to his neck, asif it were bitterly
cold in the joint (it was sticky hot). Black rubber pants, heavy work-boots.
Under his seaman's cap, visor down low, piercing, blackened eyes. Next to
him stands a woman | know. Adelere, barely twenty. She is from Fulda, has
been a year in Berlin, thrown out of school, off with her last bit of money,
works as coat-check girl and waitress. She lost her last job at a "scene" cafe;
the owner didn't want to put up with the swastika on her shirt; he forgot that
she usually wore the Star of David. Now she lives off the proceeds of a single
good coke deal. Says she. "Who's the guy?* | ask someone next to me. “Blixa.”
I remember. Blixa Bargeld ("Blixa in cash") is the founder of the Einsturzende
Neubauten (“collapsing New-Buildings'), Berlin's undergound band most full
of ideas. Blixa gave the group its nhame before Berlin's most famous new

iz What did your wife think of your weman's clothing?

1 She 1hought it was graal. Sha had a phdfriend wiv had steo Maaried and sl four of us
wanl ol logutivir ax sislers.

Q: Did It bether you winkn your wife alepl with ancther man?

&1 Boy, ars you behind the tirves. We did svoryihing as & foursoms. My wiks wis olsrant
and 00 was L 1 aleg fuciond har. | had & deughier with her.

% Dld your wita want a child?
£ Whal 40 you maan wand. I was Jugl there. Whal st coan you do?

Charbatin®s first wile diad in Silasla In 1944, Her daughier was sem lo a youth camp
in Foland, from which Charisite repcusd her in 1949 with iha bedp of the Rad Cross.
Cherloite otill kewps in touch with her daughter, who is mardad and hac a daughiar,

& Ware there bars jor irsnswesilies snd bomossxuals belors World War 117

€ Nat vndes Hitlar. So we did H sscrafly; undar Hitler 1§ was againel i Law. Homos
ware sant to concendration camps. No dostor wauld glve you shots, Righl afier Warld



<243>buildinginfact collapsed: the CongressHall, built with American occupation
force money.

Nietzsche again, in a note of 24th Nov. 1887 from Nizza: "One ought not
to will of onesdf what one is not able to. One asks onesdlf: Do you want to go
first? Or do you want to go on your own? In the first case you will be, at best,
shepherd: which means, the herd's indispensible need. In the other case, you
must be capable of something else: from being able to go on your own, to be-
ing capable of something else, and of going elsewhere. In either case you must
be capable of it, and you should not want the other."

The strength (perhaps aso the reservoir) of the so-caled, "New German
Wave" (NDW) lies in its underground. Where the NDW encounters incipient
commercial success — breaking into the German Schlager and Popmusic
markets (as Abwarts, Fehlfarben, Hans-a-plast, |deal are about to do) — this
anticommercial, experimental humus is aso present in Hamburg, around
Diisseldorf, Hanover and West-Berlin. Though small and including only a
couple thousand fans altogether, a socia reaction is at work in it. These people
who find themselves torn apart by this society, existentially and biographical-
ly, had lost the language to express themselves. That was the time of Stamm-
heim: the mid-70’s, when the traditional codes of protest, the discourse of the
New Left decade, had fdlen apart; when the moralists of the ecologica
apocalypse began to diffuse an Apollonian trance; when the women's move-
ment went lame by rediscovering the phallus and becoming in turn an
establishment; and finally, English, proletarian Punk offered new subversive
levels of expression, which assault even language and speech itsdlf.

I'm all alone. I'm all alone. I'mall alone. Today. Today. Today. Na

War | was the bos1 tliwe. It was reslly nice. Then shitty Hitler came 10 powar. Thal should
naved have happaned. In 1833, | way drafied and xant 10 France. |

Q1 Whers wers you in France? |

€1 | wak wiih Rommal, Africa Covpe. | wirs avevywhers, In Creta. 've seon the workd.
@z DNd you gat along with milllary man?

G1 O couras, no probiem.

@: Did you aarn m littla something on tha side®

€1l anly wpplmnud my soldiar's pay.

0 Whet wes the War (e lor youI? it must have bean tarribia.

C: 0N, no! | liked H & I1* Man, | wenl AWOL alley bwo yoars, | didn’ Nike # anymons. |
wasn’l for the War, ln 1944, | wont AWOL. To France, ta Lyon, in a brothal.

Qr Wersn't you airsdd you'd be discoversd?

C: | simply digsppanrad. Unill 1949, | wax in & brothal. In thoss daye, § had broacto. As

s0on ae | got 1o France, | had shots. 243




<244>nanananananana. S0alone. Soalone. Soalone. Today. Today.
Today. No No No No.

For the first time, a protest movement of the young generation seems to
have almost completely bypassed the intellectuals. The sole frame of clarifica-
tion which gives at least a few clues to explain the new phenomena was not
brought up by them but by a politician (Peter Glotz, now General Secretary of
the Socid Democratic Party), the so-called "Two Culture-Theory." Did
anyone notice that this paradigm included a quote from Lenin?

Glotz" argument rests on an analogy. Asinthe 90'sin tsarist Russia an op-
position understanding itsdf as “narodniki” and partly-Marxistic developed
against the francophile Grande Bourgeoisie, so today an "Alternative and
Underground Culture" has formed against the language and politics of the
media and "high culture.” It would be simple if everything resolved itsdf in
this dualistic logic. In fact, the gaps are yawning open in multiple ways, cer-
tainly between the "alternatives' and the "underground,” as well as between
each of these and "high culture.” And the formation of these contradictory
processes are ill going on slently and without any open front-lines and
strategies.

The only characteristic of the undergound new German Wave, its only
living part, a fragile herd-tendency. Seen historically this undergound has its
origin in the English "year of punk" (76-77), which showed its effects haf a
year later in Hamburg, Berlin, Diisseldorf: the delight in the destruction of
rock as an event and its elemental recomposition. Already concerts in Ham-
burg showed that clearly. No matter who played on stage they were neither
applauded nor cheered. The traditional, ritual figure of an identifying relation-

1 Wars you In sontzal with your wite?

©1 | wrobs har avelytnlng. She was greal. She rapiled, Papa, amuss yoursall. it dessn™
mattar for & aokdber, ‘What matiers le thal you are glive. Shvk was great. O coursa my wiks
knew thai | had a French girl. The gird waa cevanbisn. That was gresl.

& Did your girdidend Ik your breasts?
Gt She didn’t hink anyibdng of it. Aftar &, 11 wan in & Bvtibad.

Charlotts seturned to Badin wilh a4 tonged dischange.
Q: Ware you 3 wregk whan you got back to Barlln?
G: Oy, 0. | Tkt batbar ien then | do now.

Whan | rturned in 1843, | found work in & hoapiial. | worked for aixioen years in tha
Hermsdarl Dominkcan Hospital, always with nuns. | Kked (hat. OF course, tha nuns ware
always dominssring,

Chiariotis miirad In 1983, From 1947 o 1971, ahe worked In » transreslile bar, the

244 Lilizowar Lamp #n Bariin.



<245>ship between thegroup and theaudiencewasextinguished. In place of thisap-
peared what one could cal a "Sid Vicious Syndrome," the symbolic and even
real violation of the body. The audience down below squeeze and jostle one
another, pushing, jumping around, and elbowing each other to the point of
fighting (the “Pogo” as a dance preserves all these punching movements). At
the same time the vehement attempt to reach the stage, and to grab the musi-
cians. As far as Sid Vicious was concerned, no concert was finished without
his leaving the stage with bleeding lips, scratched and cut skin and visible
wounds.

The Destruction of the Mirror

Rock as a violation of body. Before the advent of Punk and underground
the reaction of an audience to a gig consisted at the most of the production of
as much noise as pounded on them from the P.A. system. Now this mirror-
reflection is destroyed. What was formerly the symbolic bond of the mirroring
of sdf in the rock-idol (the hard-rock-fans would mime the guitarist), now falls
apart into components of its own imaginary energy. A good rock concert
always proved itsdlf in the real power of the audience (and the band) to cross
the borders of the symbolic order over to the imaginary: The shrieks of
teenage Beatle fans louder than the music, the hour-long shaking heads of
Zappa and Grateful Dead fans, etc. The early punks kept as an object to be
destroyed the symbolic order of the rock-event as such.

"Energy in general seems to be an important theme to you?" “If I
can radiate, release, the greatest amount of energy in three or four

Qz DN you warn & KA &8 3 woaian i the Lizowsr Lamp?

Q1 Of cowrsza. | sllll do today. AHer ull, I'm not bed looking. [Charios worked a8 a
topless dences.] Whin my wife was in Wittenau, F pot sxhota, But today yound tads
kranivesiites don®t wan shote. They want 1o ba flat, hoyksh. Moy gire se bice that 1oo.

0 Neufart Strewl thare's & young woman who has vio tlls ai all. The gids don want to
have such cannarballs,

Q: And tha man?

€2 Many a1ill wait llig, b i#'s different today. (H courss a man is sraussd by & woman

with thizx. Ho, I'm not gaing to do it anymods alils. & shot tasis thiny maks and lasts

for abawl three weaks, byt you've gat 10 et shots at least thres 10 four 1imes Sor thres

waska befors thal.

Chariotiy ashcs us o accompany her 1o & film club,

€: Nothing will happen to you. Don™t get offended by anyihing, particwdardty the Hllm.

Don't gan ollandad when borny mas walk around naked, when Tty st thars mastur-

Bating. Lat's bx hormst. 113 only humen. Thaes arg akso roorms whon you ¢an fuck all yau

want with a ilweesama or foursoma, Whadever yau wisnl. In the Hollids Chub svaryans

cAmn Lake part. 245



<246>years, of whatI believeisput in me— thenI will have surpassed

my father that far.”

(Interview with Mufti from Abwarts in “Spex,” Sept. 1981)
But the destruction of the mirror dissolves dl the limits of the body, and with
that displaces its imaginary/real violation.

Hamburg 1979:

A Man has met a woman in a market, and she fell in love with him
completely, plain and simple. After he went with her, he went with
her plain and simple and stupidly into the forest; where else should
onego 1

However, the experiment was to find out whether this woman in-
deed loves him. Do you know that? How can onefind that out? Do
you know Romeo and Juliet? That is a proof of love and not the
shit you are giving me here. (The kids yelled during the narration,
spit and belched, in an air of indifferent tension W.H.) Thus. he
went with her into the forest and took off one after another the
parts of his body, till he was only just a head, just a brain. And
then he asked: do you dtill love me forever? And that is all.
(Markthalle, Hamburg, 24th Feb. 1979, the leadsinger of “Male."”)

One can also read this as an alegory of the rock-event. Next, the aurais
taken away; it's like being in the flea-market. By chance. Completely plain and
smple and stupid. One just goes. Someone is playing. A feding of Mit-
tagspause (lunchbreak). Thus the name of one band at that time (branched out
in the meantime to D.A.F. and Fehlfarben, the most successful bands of the

According ko Chardolis, the llim olubs are wel aliendsd sven during the day.
Charictie dowsn't pay to pel ln. She batongs lo the jamlly. K Wk cluba ahe anms
somathing from the sske ol har poome magarines, and of herasll.

Q: Do you wesr only woman's clothas to the fllm chlubs?

Ct Yoa, bl not durng the day. | can't do I{ bocauss: of bt paople. But | fesl belist 24 &
woman. | pul averyihing on under wide trowssrs whan I'm slons. Whan | hang oul bn the
nalghbarhood, | 9o out kst In tha evaning.

a: Doas your wile ask you wharm you'vy gaing?
&1 CH cowrss nod. Thal's nond ol har businsas,
O Dossn'l your wife complsin whon you coms homs lale sl night?

C: Oh, no. Sha's aslésp by thén. | do what | want. Nobody talls me whai 1o do. When
aiv's away mcuperstng, | recalve guesis al home. Then ihwy bring money Inte 1he
house,

Qs Ars they all man?



<247>NDW). What happensisnot said or planned. A manfallsinlove. A woman
fdlsin love.

But what does "fdling in love" mean? The chance moment turns into the
moment of decision. Yet only the forest preserves the ambiguous mood of
ritual secrecy. But for the punks "forest” is also the metaphor of boredom. The
grammatical tense becomes giff. Romeo and Juliet. Love or death. It is not like
a decision, but Decision itsdf. Disjunction, either ... or. To decide the
"fdling in love," to take off the parts of the body. Self-anatomy. Till he was
only a head, only a brain; an idea falls apart to become real.

But it was only an "experiment.” And besides, it was not sung, but nar-
rated. A fable, which moreover contains the symptom of an experience. An
experience which made its way through this text as a shifting trace, reporting
about the great moment of the herd, the tragedies of incest, repeating the
murder of the father which the goatherds celebrated dismembering him in their
brains.

But it was only an “experiment.” The great times of the herd are gone.
And belching, spitting and yelling were, finaly and initially, not even the
worst answer to this priestly apocalyptic narration. It also belongs to the good
memories from these early punk concerts, which hardly once left me the fed-
ing of being a lamb herded by mass- or group ecstasy.

The Restoration of the rock-event through its destruction/dismember-
ment is like walking a tightrope. It presupposes that a linking order arises
neither on stage nor in the audience's gestures. This may have the consegquence
that nothing happens anymore. Only laughter at a group which doesn't play
or a a concert which doesn't take place. The experiences which are collected in

BRIy - e t'\'.-"h.n 1'. - Da e F LT \.mw#; m.n-rf-ur... FoRn U T T T ux._..._a.uili
L 3 i -
R . -
_-" - c' " : L
. ?‘l"t .
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C: Only man, raguiar cusiomeses.

In A Bar With Charlotte

Ouring our trip 10 Wedding® 10 plck ug Chariatis, wa decide in po wilh har ke the
Small Workd Laniwm. “Wall, you Nitle assholes, you'' Ia Charotte's greating sk had door.
I awts tha 1one for the svendng. Chaviolts and ThaddAus gat heeny racalliing their yasrs In
Krauzharg. Thay usad 1o dance naked on the bar. Charotie alten appearsd i drog. After
nuwmerous lhrusts, Chadoile |5 ours. When we wanl to pay her, she rogulshiy Inpa gur
tarirs. 11 would threalen hd masculnlty (0

Trensiated by Wynn Guadarsan

1. Workany' disirie! in Waat Barlin



<248>thebody of the unfettered herd produceaniceability for criticism. Thisability
is not based on individual criteria. To it belongs the presence of the herd, an
uncompromising anti-professionalism, the deconstruction and dissolution of
borders of relationships between group and audience, the elementarity of the
music whether this side of or beyond tonality, the brevity of the songs and the
collection of al these elements in the texts. This is only present in small
group of musicians and fans. They cal themselves the "Genial Dilettants.”

Death is a scandal. Death is a scandal. Rituals of Expiation. Door

handles. Ventilation grates. Radiators. Death is a scandal. Rituals

of expiation. The machine works. We are all hostages. Give. Take.

(Die t&dliche Doris)

But let us not forget rock has a traditional dynamic of development, based
on the logic of marketing and capitalism. At some point, every musician is fac-
ed with the alternative: dropping out or making money. The destruction of the
rock-event, the failure of every economy, the lack of ideas of continuity,
deferment and accumulation — in a word, the unreliability of the herd stands
in the way of this need.

/and | in the real life. | and | in reality. | and I in the true world. |
and | in reality.
(Mittagspause)

Another kind of experiment began. It contained a diaectic as old as
capitalistic rock-culture: how much of the transgressive element at the begin-
ning, how much of the subversion of this"l," lost in reality; how much of the
cracked mirror of the audience/group-relation; how much of all this could
stand fagt before the masses taste? A question which once again answered

ANNETTE HUMPE
ROCK LOBSTER

SYLYERE LOTRINGEN: When did you slart writing hyvics?

ANNETTE HUMPE: | staried whan | was 15, bul | never published anything. Writing wae
sell-therapy.

SL: Did you s tharapy?
AM: Sura, svary German neads therapy.

3L: To gat cured of history?
AH: Hiziory ls one point. Evan thaugh | waen'l bom &1 the tima.

248 Annalle Humpe |3 2 ‘West Barlin rock aiar. Sha belongs e #he “Ho Fulurs™ genanshion.
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<250>itsdf inthelogic of hits. And evenwhilethegroup Mittagspause, for instance,
still experimented extensively on the stage, there was, for instance, at least one
song, which worked, despite everything and every time it was played, as a col-
lective hymn. A hit. This one:

Kebab dreams in the walled city. Turk-kulturbehind barbed wire.

New/lIzmir in the GDR. * Ataturk the new master. Kyrie for the

Soviet Union. In every snackbar a spy. In the Central Committee :

an agent from Turkey. Germany, Germany, it's all over. We are

the Turks of tomorrow. We are the Turks of tomorrow.

A hit which became a relatively big-seller as a single (Mittagspause and
D.A.F.)and an LP (Fehlfarben). In the logic of rock-history, the multiplication
of songs on the record market plays a co-determinative role alongside the
subversive force of the rock event itsalf. Only from its role does the further ex-
istence or break-up of the group derive as a pure question of money, money
the "Genia Dilettants” entirely rejected by releasing their productions up to
now mostly through cassettes and by not claiming to make a living from their
music.

No pause for breathing history is made it moves on. Spacelabs fall
on idands forgetting is widespread it moves on. Mountains explode
the President is guilty it moves on. Gray b-movie heroes govern the
world it moves on.
("A year" — Fehlfarben)
The language of both these songs reflects quite well the presuppositions of
their genesis. "Kebab-dreams" is a fantasmatic mixture of impressions of
Berlin. The Turks in the ghetto of Kreuzberg; the wall with barbed wire;

#L: You Thought It waen*t lalr to Iivhady that?

AH: 'Why shousd | fecd gullty? Iv's bullshit. Even tha older generailon dessn't fesl guilty.
The world won'l changa |l elxiy millon peopts leal guitty. My parents den't faal guiity.
Bolova | wont to The wniversity, | had many fights with them. In meny ismillax (e
children 1ry to maks thelr parenis leel guilty. But without success; Iy Just don't el
pully.

AL: Why dki you leave your parenis?

AH: 1 balt hiosne when D wae sixtesn. 1 was e Gran L | was away Ircm my parants. My
mothar wanted 19 have a dawghier who was a good classical planist.

#: Waa your moihear & musiclan?

AH: Sha playsd orgen In chyroh. So | studisd in Cotogne. | was still obaesved with the
Idita of becoming & ctescbesl pianist, bot | dldn™ have the ansrgy 10 rehaarss tan hours 2
day. [ wanied my Tite 14 ba ditfssant, snd § didn’y know how, so | came 1o Barfin. I'vi baan
In Earlin lor xix yaars now,

My paranis wers very puritanical. When | letl homa, | hed never baen drank balove, | had



<251>military guard; thefeding of being caught and yet of remaining undiscovered
in the streets of this decaying district; the end-of-time-feelingin face of thisNo-
man's-land before and beyond the wall, Kyrie eleison. Thus, it is an extremely
political text; it certainly does not stop at the wall of sense, or this side of the
barricade of signification. It flattens the wall, jumps back and forth, lets the
Turks wander to the other side, into the Central Committee of the East Ger-
man "Socidist Unity Party" and back again, in every snackbar of the free
West; the city of the wall, which should denote through its borders the borders
of sense, being cut down to a pure signifier, to the indifference of "it's all
over." The wall functions only as a simple slash, as the bar in a sign (S/s) that
finaly negates the hierarchic dualism of its structure (thought/phoneme etc.)
in so far as it becomes visible as the wall encircles it.

The herd, I€ft alone at last, and not led around by a shepherd, celebrates a
festival. It scans its secret chants in demonstrations: No pause for breath
history is made it moves on. No ideology, no politically mediated theory, no
leader or shepherd has provided these chants. These pithy sounds echo from
the walls of houses like laughter. It's laughter, not humor or subversive satire.
We are the Turks of tomorrow. Not a "negative caricature," as “68ers” might
misconstrue it.

But misconstruing is, in general, an epidemic poison of unregulated
discourse. Next: the authors of the quoted chants hastened to "deny respon-
sibility" for such political use of their words and music. Because: Deutsch
Amerikanische Freundschaft’ (D.A.F.), Fehlfarben and nearly a dozen other
bands are on the way to finding a mass audience via TV and the record
market. And, lastly, the "Genial Dilettants” themselves are on the way, aslast

naver ameked marijuans belomn, | had naver slagl with » man before; | knew noihing
aboul llde. Everythbng | cidn't do hatcra, | did In Esrlin

BL1 How did you swiich from ciassical to pop?
AH: ) hud to wam & Bving, sa | playsd In bars. | played lor iranasvasiliss.
$L: How did this happen?

AM: They warted & epocial male planist: o vory besuliiul orw. Eiiher they were moi
baautind anaugh, or thay couldn™ da it I was my chanca. At firel, Ty didn't like tha
Idea of & radl warrn in ihe group, than thay realized that | had 2 reuliral isca, snd H was
okay; | was nauiral,

#L1 Wars you In drag yoursell?
AHE | had bt wear 8 sull and ook Hike & man in arder 10 play. | lamed a k4 with them.
3L1 0ld you inprn aboul men?

AH: No. They wers 30 feminins.



<252>preserversof the genuine experience of Punk and New German Wave, to, at
best, restore the old order of shepherd and shepherded. Blixa Bargeld, the
already mentioned “spiritus rector" and Emnst Busch’ of the Dilettants,
presents himsdf recently as propagandist of an obscure dogma of decline,
which West Germany has already bitterly experienced.
The RAF (Red Army Fraction) did their thing: not to overthrow the
government. They did not do Schleyer in because he was chairman
of the Employers Association, but so that the CDU* would come
to power, so that fascism would triumph sooner in the BRD.- They
wanted to drive the process forward; they wanted to rush the
decline, which would take place anyway — / don't want anything
else
(Blixa in “Spex,”9, 1981).
Kyrie eleison. ]

Translated by Cesar Loaiza

1. A whole bunch of bridges in the Kreuzberg district.
2. Ernst Busch was the most famous singer of Brecht/Weill songs.

“I never was in the Nazi party, and I still don't belong to any party

now. I mind my own business,”
Hitler's bodyguard

SL: First ikma you saw raal women?
AM: | thaughti thay wares much mars wonnan U | am. | was walahing tham all the lims.
SL: What did you do aflar you it them?

&Mz | larmad u band called Expactors togathes with my aloter, I Lasisd 1or hatf g pear. My
slxter in s4lll In the band, bt | lafy tham 1o play with ideal. Thay had better muskeisns.
For ihis kind of musi, they are Idesl, {harsiors ihe nEma.

3L Giroups form and desppaar vacy (aet in Germany. How do you sxplain Hhat?

AMN: it's a punk thing. it comas from this new music scens. Groups split up nuickly, snd
they dig, they jusi dis.

$L: Pop mysi; is ususlly sung # Englizh. DId you svar sing In English?

AN Mo, a few Gevman slivgers did. | carmot express mysslf In Engllsh Wke | can in
Garman.

252 EL: Do you lesl your Iyricx have changsd now thal you are widely racognized?



